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Amelia Jeffers to Conduct Sale of Peter Chillingworth’s Collection

On October 19 and 20 auction veteran 
Amelia Jeffers will conduct an on-site 

auction of the inventory and personal col-
lection of Peter Chillingworth, longtime 
antiques dealer and show promoter, of 
Scenery Hill, Pennsylvania.

Chillingworth is best known for carrying 
antiques and decorative accessories from 
the Federal period, with an emphasis on the 
region he has called home and where he has 
had a shop since 1961. 

Jeffers reenters the auction scene a year 
after having left Garth’s Auctioneers & 
Appraisers, Delaware, Ohio, a company she 
co-owned and helped to run for more than 20 
years. “It is such an honor to be approached 
by Peter and Cappy to conduct this auction,” 
Jeffers stated. “The Chillingworths are long-
time friends, and I can’t imagine many more 
exciting reasons to jump back into auction-
ing than this. As everyone in the business 
knows, Peter has wonderful things, is an 
icon in the Americana world as a dealer, and 
is a very successful antique show manager. 
That he is offering a serious and extensive 

collection on site and absolute just translates 
into a fantastic opportunity for everyone 
involved.

“Peter has been a student and a cham-
pion, not only for antiques and collectors in 
general, but for preserving and respecting 
historic and decorative objects of western 
Pennsylvania. From vine-inlaid furniture 
to silver, glass, and artwork, it just made 
no sense to pull these objects out of their 
native region,” explained Jeffers on the 
choice to conduct an on-site auction. “Jim 
Frio and Shane Stack (personal friends and 
auction veterans) from nearby Wheeling 
[West Virginia] have signed on to help run 
the auction. I simply could not have gotten 
it done alone—their help sealed the deal.”

Chillingworth has served as the show 
manager of many longstanding shows, 
including two that he will continue to man-
age for the foreseeable future: the Brandy-
wine River Museum of Art Antiques Show 
in Chadds Ford, Pennsylvania, and the 
Oglebay Institute’s annual Antiques Show 
and Sale in Wheeling, West Virginia.

The auction will be conducted on the 
grounds of the historic house and barn 
Chillingworth shares with his wife, Kath-
ryn (“Cappy”), in Scenery Hill.

Chillingworth came to the antiques 
industry honestly. “I had a great interest 
in antiques from a young age thanks to 
my mother. I started out portering for her 
in my teens when she managed a much-
loved antique show held for years at the 
Episcopalian church in Indiana, Pennsyl-
vania,” he explained. “When I got out of 
school, and in an effort to seek approval 
from my future father-in-law, I took a job at 
J.C. Penney in management. I lasted about 
eighteen months before I decided I did not 
want to retire as a J.C. Penney associate. 
So with my wife’s permission, and because 
she had steady income as a schoolteacher, I 
left Penney’s and opened an antique shop in 
March of 1961,” Chillingworth continued. 
“And it has been open ever since; until now, 
of course. I’ve come to the realization that 
it is time to move on. I will still be buying 
and selling antiques but on a limited basis.”

Auctioneer Amelia Jeffers will be 
conducting the on-site auction of 
longtime Americana dealer and close 
personal friend Peter Chillingworth, 
pictured here at the Antique Center 
of Strabane in western Pennsylvania 
earlier this year.

Honest, Abe! It’s Really You!

by Mark Sisco

For more information, visit (www.
thechillingworthauction.com), call 
(740) 815-7016, or e-mail <chilling 
worth@ameliajeffers.com>.

On August 16 L.T. Auctions, St. George, 
Maine, scored a major hit with a little carte de 

visite. Larry Trueman has been auctioneering for 
over 30 years, and the carte de visite turned out to 
be the most expensive single item he’d ever sold. 
He found it in Friendship, Maine, where he gath-
ered items from the estate of an elderly couple.

“This little picture was on a chest of drawers 
in a little copper frame,” Trueman related, “so I 
said ‘let’s slip it out of the frame and take a look.’ 
And that’s when I discovered the signature and 
the writing on the back.”

The signature was that of Abraham Lincoln, 
written as “A. Lincoln,” and the handwriting on 
the back in French reads “Lincoln / president des 
Etats unis / 1864.” The full printed credits on the 
back read “Published by / E. & H. T. Anthony / 
501 Broadway, New York / Manufacturers / of the 
best / PHOTOGRAPHIC ALBUMS / From / Pho-
tographic Negative / by / Brady.”

Civil War photographer Mathew Brady took the 
picture, showing Lincoln seated facing to his left. 
It was taken in Brady’s Washington, D.C., stu-
dio in 1861, when Brady is known to have taken 
about five such poses, with a beaver hat and ink-
well on the table. After the war, interest in Brady’s 
work declined precipitously, and the Anthony 
publishing firm received Brady’s negatives when 
the photographer defaulted on payment for his 
supplies. Anthony continued to publish many of 
Brady’s most popular images.

Thanks to the efforts of Trueman’s wife, Diana, 
some state news media picked up the event. With-
out the Lincoln signature, it might have been 
perhaps a $500 to $1000 card. But with Honest 
Abe’s handwritten autograph and six phone bid-
ders and a handful of floor bidders chasing it, the 
rare treasure skyrocketed to $47,300 (with buy-
er’s premium) and sold to an out-of-state buyer on 
the phone. There was a roar of approval from an 
appreciative crowd. 

For more information, visit L.T.’s AuctionZip website (www.auction 
zip.com/ME-Auctioneers/46974.html) or call (207) 372-2014.
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Lollipop Tree Suit Settled

On July 31 LAILA Company Interna-
tional Ltd., d.b.a. Connery & Asso-

ciates Fine Art International, and Adrien 
Meyer filed a notice of voluntary dis-
missal in federal court, ending the law-
suit the pair had filed against Nadeau’s 
Auction Gallery in connection with the 
sale of Lollipop Tree, an oil on board 
painting cataloged as by Wayne Thiebaud 
(b. 1920). It had sold for $1,080,000 at 
Nadeau’s in Windsor, Connecticut, on 
January 1. 

On June 22 the suit was filed alleging 
that the painting is a forgery. The artist, 
almost 100, initially confirmed that he 
had painted the million-dollar picture. 
Three months later, Thiebaud retracted 
that claim, and the suit was filed.

In a July 11 letter to the judge, Nadeau’s 
attorney, Megan E. Noh, noted that “Set-
tlement discussions are well underway, 
and the parties hope that this case will be 
resolved without further burden to this 
Court.”

Judge Tosses Art Defamation Lawsuit

On August 9 United States District Judge Miranda M. 
Du ruled in favor of Peter Stremmel, Stremmel Gal-

leries, Mike Overby, and Coeur D’Alene Art Auction of 
Nevada, LLC, granting their request for summary judg-
ment in a defamation lawsuit filed by Gerald Peters and 
Gerald Peters Gallery.

Peters had filed the suit on April 28, alleging defamation 
and business disparagement. The suit revolved around a $1 
million painting by Frank Tenney Johnson, called The Rain 
and the Sun in the original suit but referred to as The Sun 
and the Rain in the judge’s ruling.

According to the court filing, “Gerald Peters Gallery pur-
chased The Sun and the Rain from the Kodner Gallery in 
St. Louis, Missouri, for $265,000 on September 12, 2012” 
and sold it for $750,000 to R.D. Hubbard, the principal of 
a museum in New Mexico called the Hubbard Museum of 
the American West. Peters warranted the painting, agreeing 
that Hubbard could return it for a refund if the warranty 
failed. 

In 2015 Stremmel was asked about his opinion of the 
painting, for possible inclusion in an auction. Stremmel 
responded in an e-mail, “Mike Overby [principal of the 
Coeur d’Alene Art Auction] and I have blown up this paint-
ing and examined it carefully, and have concluded that it 
is not in fact by Frank Tenney Johnson. We have sold over 
fifty of his paintings over the years, and hold every sales 
record for his works at auction, and are absolutely certain 
about this determination. I’m sorry to give [Mr. Hubbard] 
this news, but at least now he knows.”

After getting a photo with a higher resolution, Stremmel 
e-mailed again. “I sent the image to Mike Overby, and we 
both agreed—we wouldn’t touch it for our auction [refer-
ring to the Coeur d’Alene Art Auction]. Nothing about 
it says Frank Tenney Johnson, even the signature looks 
labored. In fact, minus the signature, if you asked us to 
identify the artist we honestly wouldn’t have a clue. I hope 
it wasn’t represented to [Hubbard] as an FTJ—and I really 
hope he didn’t pay a lot for it. Let us know if we can help.”

The Hubbard Museum and Gerald Peters Gallery came 

to an agreement, honoring the warranty. 
Peters traded Navajos by Edgar Alwin 
Payne for The Sun and the Rain. Peters 
then filed suit, alleging defamation, busi-
ness disparagement, and deceptive trade 
practices.

The judge ruled against Peters, reject-
ing the charges. As the prevailing party, 
Stremmel and Overby have filed for court 
costs, asking the court to award them 
$49,200.20.


